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succeeded in creating in India, either by our own
exertions or through the Indian intellect, any-
thing ethically or aesthetically as great as a
medieval Gothic Cathedral we may begin to aim
at something higher. But aH such academic
recipes, relating either to art, architecture, or
general education, are just as vain and useless as
the mantras of uncomprehended mysteries the
Tibetan lama drones as he twirls his praying-
wheel.

Europeans now collect Indian pictures enthu-
siastically and critics generally take a much more
sympathetic attitude towards Indian art than
they did twenty years ago ; but the view that
the salvation of Indian art lies only in the applica-
tion of the academic nostrums of Europe still has
the weight of official influence behind it. If the
spirit of the present Prime Minister's eloquent
appeal for the revival of English village crafts-
manship1 were applied to administrative pro-
blems in India, there would be no reason to
confine our sympathy and admiration for Indian
art to the great monuments of antiquity. The
drying up of the living springs of

is a more grievous loss to India than the ruin of
all her ancient monuments.
Change there miist be in Indian art ; that is
both inevitable and neees&ajry, for there is no
real life in an art which never changes. But the
1 Published by the Royal Society of Arts, 1927.